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harigadà-harighosa-harivenu-harimitrani—the harigadàs, harighosas, 
harivenus, and harimitras; hah—the varna ha; ca—and; gopalah—gopalas 
(the soft consonants of the Sanskrit alphabet). 


The harigadas, harighosas, harivenus, harimitras, and ha are called gopalas. 


ete gopala-namanah—ga gha na ja jha ña da dha na da dha na ba bha ma ya 
ra la va ha. 


VRITI—The gopálas are: 








AMRTA—The etymology of the word gopála (cowherd) is gah pdlayatiti 
gopálah, “A gopàla is so named because he protects (palayati) the cows 
(gah).” The word gopala here means Sri Krsna. In Vraja Lord Hari’s stick 
(harigada), buffalo horn bugle (harighosa), and flute (harivenu), as well as 
His friends headed by Sridàman (the harimitras) are certainly all gopdlas 
because they are nondifferent from Sri Krsna. This fact is demonstrated in 
the pastime of bewildering Lord Brahma. 


Ha is also a gopála because according to the Varnabhidhana, a glossary of 
monosyllables composed by Nandana Bhatta, the word ha describes Lord 
Siva. Hah sivo gaganam: “ha means Lord Siva or the sky." 


SAMSODHINI—Even though Lord Siva is well known as a Vaisnava in 
accordance with the statement vaisnavanam yatha sambhuh (Bhagavatam 
12.13.16), he is also celebrated as a gopala in accordance with the following 
storyfrom Kavi-karnapüra's Gaura-ganoddesa-dipika (78-80): “One day, 
during the great festival of lights in the month of Karttika, Lord Krsna 
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enthusiastically danced with Lord Balarama and Their cowherd friends. My 
dear Parvati, when Lord Sadasiva, my spiritual master, saw this transcendental 
dancing, he yearned to become a cowherd boy and thus be able to dance with 
Lord Krsna. By Lord Krsna's mercy, Lord Sadasiva was able to appear in 
two forms. In one form He remained as Lord Sadasiva, and in the other He 
appeared as a cowherd boy in Vraja.” 


RS | Beat HA | 
29. yadava anye 


yadavah—yddavas (the hard consonants of the Sanskrit alphabet); anye—the 
other visnujanas. 


All visnujanas other than gopalas are called yadavas. 
ka kha ca cha ta tha ta tha pa pha sa sa sa. 


VRTTI—The yadavas are: 





AMRTA-——Although all male descendants in the line of Yadu are Yadavas, 
the term conventionally refers to the Yàdavas living in Dvàraka, and not the 
other Yadavas like Nanda Maharaja. Similarly, the term Kurus (or Kauravas) 
conventionally refers to the particular section of the Kuru dynasty headed 
by Dhrtarastra and his sons, and not the other Kurus like the Pandavas. The 
term gopálas, however, refers not to a subsection, but to a whole group, just 
as the Pandavas refers to all of the sons of Pandu. 


SAMSODHINI—The following quote from Srila Prabhupada’s purport on 
Bhagavatam 10.5.19 shows how Nanda Maharaja is actually a Yadava by birth: 
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It is learned from the notes of Sripada Madhvacarya that Vasudeva 
and Nanda Maharaja were stepbrothers. Vasudeva's father, Sürasena, 
married a vaisya girl, and from her Nanda Maharaja was born. Later, 
Nanda Maharaja himself married a vaisya girl, YaSoda. Therefore his 
family is celebrated as a vaisya family, and Krsna, identifying Himself 
as their son, took charge of vaisya activities (krsi-go-raksya-vanijyam 
(Gità 17.43). Balaràma represents plowing the land for agriculture 
and therefore always carries in His hand a plow, whereas Krsna tends 
cows and therefore carries a flute in His hand. Thus the two brothers 
represent krsi-raksya and go-raksya. 


3o aaa TCR: | 


30. Sauri-varjitas tu satvatah 
Sauri-varjitah—excluding the Sauris; tu—but; satvatah—sàtvatas. 
The yddavas excluding the Sauris are called satvatas. 


AMRTA—The Satvatas are the male descendants of king Satvata, a great 
devotee of Lord Visnu in the Yadu dynasty. Or else, the term Satvatas refers 
to the saintly devotees. The word Satvata specifically refers to Yadavas other 
than the Sauris headed by Sürasena and Vasudeva. In Vraja the Satvatas are 
Nanda, Upananda, and so on, while in Dvaraka the Satvatas are Ugrasena, 
Akrura, Uddhava, Satyaki, and others. 


3? | WT vn: | 

3]. vàmano laghuh 

vamanah—a vamana; laghuh—a prosodically short vowel, light syllable. 

A vamana is laghu. 

a3 | ARAFA Te: | 

32. trivikramo guruh 

trivikramah—a trivikrama; guruh—a prosodically long vowel, heavy syllable. 


A trivikrama is guru. 


SAMSODHINI—A laghu syllable is pronounced for the duration of one matra 
and a guru syllable is pronounced for the duration of two matras. A mdtra is 
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defined as a prosodical instant or, in other words, the length of time required 
to pronounce a short vowel. It roughly corresponds to a quarter of a second. 
Thus it should take only one second to pronounce the word bhagavati, which 
is comprised of four /aghu syllables. Similarly, it should take only one second 
to pronounce the word radha, which is comprised of two guru syllables. In this 
regard, one should remember that the caturvyühas are considered trivikramas. 


33 AAA Fat AMA TT: | 


33. sat-sangat pürvo vamano "pi guruh 


sat-sangat—a sat-sanga (see the definition in the next sutra); pürvah—before; 
vamanah—a vamana; api—also; guruh—a prosodically long vowel, heavy 
syllable. 


A vamana that immediately precedes a sat-sanga is guru. 


SAMSODHINI—This siitra has a second meaning, “Even one who is a dwarf 
(an unqualified, hopeless person) at first, becomes a guru by associating with 
devotees.” 


AMRTA—Gangadasa Pandita, the author of the Chando-maíijari, states: 


Ssanusvaras ca dirghas ca visargi ca gurur bhavet 
varna-samyoga-pürvas ca tatha padantago "pi vac 


“A vowel with an anusvara (m), a dirgha (trivikrama) vowel, a vowel with a 
visarga (h), and a vowel coming immediately before a conjunct (samyoga) 
of consonants is a guru. The final vowel in a pada (line) is optionally also a 
guru." (Chando-mafijari 1.11) 


SAMSODHINI—Even though vamanas that come immediately before a sat- 
sanga, m, or h are considered guru syllables and are thus pronounced for 
the duration of two matras, they are not pronounced in the same way as 
trivikramas. In the case of trivikramas, the emphasis is on the vowel and in the 
case of vamanas that are gurus, the emphasis is on the following visnujana, m, 
or h and the vowel is pronounced briefly. Thus, in the following examples, one 
should fill up the two matras by prolonging the letter in bold while keeping 
the vowel brief: nitya — eternal; bhakta — devotee; tattva — truth; baddha — 
bound; saj-jana — holy person, gentleman; bhatta — master; alam — enough; 
Sivah — auspicious. 
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An example when the final vamana in a pada is considered guru is govindam 
adi-purusam tam aham bhajami. The meter in which this verse is composed, 
namely the vasanta-tilaka (ornament of spring) meter, requires that the last 
syllable be guru. Thus the vàmana i is considered guru, in accordance with 
tathà padantago "pi va. 


ae | Ariat feu: Weg | 


34. mithah-samlagno visnujanah sat-sanga-samjfiah 


mithah— with each other; samlagnah—conjoined; visnujanah—visnujanas; 
sat-sanga-samjnah—called a sat-sanga. 


The combination of visnujanas is called a sat-sanga. 
samyogas ca. 
VRITI—The earlier grammarians called it a samyoga. 


SAMSODHINI—The devotional meaning of this sütra is: “When devotees 
(visnu-janas) gather to talk about Krsna and about things related to Him, 
their association is called sat-sanga.” 


Sat-sangas are formed in one of three ways: 


(1) Dropping the vertical line of the first letter: 
W sa + W na = SUL sna 

(2) Putting the first letter on top: 
Pa + ula =g kla 


(3) Or merging both letters: 
* ka + q ta = * kta 


In some books, the visuucakra, commonly called the bindu or anusvara, is 
used to represent any nasal sound. For example, 3f is written instead of 
aF anga, AAA instead of AAA añjana, AS instead of SVS anda, Sid 
instead of JA anta, and 319 instead of 314 amba. However, the visnucakra 
is pronounced in a different place than the nasal varnas (ù, ñ, n, n, m) (vriti 1). 
Therefore such a usage of the visnucakra, the norm in Hindi, is technically 
incorrect in Sanskrit, although the /iariverus n and ñ sound like the anusvara. 
Still, the optional usage of the visņucakra applies at the end of a declined 
word (sūtra 73). The following is a list of the most common sat-sarigas: 
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@ dga &ddha & dba & dbha A dma & dva 





+F double T4 +7 others 
hka | Akya B kka cra Mka Aka xb kta eb kla 
T[ ga TH] geya Nigga T rga Ugra 
A gha | € ghya bi rgha A ghra 
S ha € nika gûkha — *(hnga  & ngha 
dca | Meya BAcca <Í rca 
*9 cha *9rcha “9 chra 
Hja Spa — Wjja si rja Ajra | Sl jña 
A fia Xl/üca ot9ficha A ğja 
c ra CJ tya € fta € rta Ctra 
Sa | SA ya $ a Sra Zra 
Una | U* [nya | UUT nna uf rna 
dta Arya d tta dra ra 
9T tha. | WA thya 9] rtha 
ada | Adya Edda  Árda Zdra 
8] dha | £3 dhya Sf rdha YA dhra 
Ana | Anya Anna Ama Anra 
d pa QT pya Appa d rpa pra 
S ba | Abya Abba Arba Fobra 
H bha | RI bhya UH rbha Y bhra 
Ama tma YA mma T rma W mra 
a ya Aya A yya pi rya 
ei la ella gla el rla 
q va vya “d vva dra Avra 
Wa | 94 ya Mra 9T ra | Aca 24 ya ° la A va 
Ya UT ya Ura UH ta 9 pa S tha 
Asa sya EA ssa Tira Asra | A stra 
Sha | Uha Erha Ehra | Whna € hna SI hma &hla @ hva 
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3*4 | URASA T: | 


35. varna-svarüpe ràmah 
varna-svarupe—when expressing a varna itself; ramah—rama. 
The word rama is used to designate a single varna. 


varnasyasvarüpa-mátre vàcyerama-sabdo deyah. tasyaika-parigrahatakhyateh. 
yathà a-rama i-rama ity-àdi. at it ity-ādi panineh, a-kara ity-ādi ca kalapasya. 
yatha ca—ka-rama ity-àdi. ka-kara ity-àdi tu prācām. ra-ramas tu repha iti. 


VRTTI—When only the varna itself is to be expressed, the word rama 
should be added. This is because Rama is famous for accepting only one wife. 
Examples are a-rama, i-rama, and so on. Panini called these at, it, and so 
forth (Astadhyayi 1.1.70). In the Kalapa grammar (also called Katantra), 
they are called a-kara and so on. We call the consonants ka-rama and so on, 
but earlier grammarians called them ka-kara and so forth. And they called 
ra-ràma ‘repha’. 


AMRTA—Lord Rama, the descendant of Raghu, vowed to marry only one 
wife. Thus, it is appropriate that the word rama should be connected to only 
one varna. 


38 | daría gun | 


36. tad-adi-dvaye dvayam 


tat—that; adi—beginning with; dvaye—when expressing a pair; dvayam— 
dvaya. 


The word dvaya is used to designate the pair of varnas beginning with the 
varna that is mentioned. 


yo varno nirdisyate tad-adi-dvaye vacye dvaya-sabdo deyah. yatha a-dvayam 
i-dvayam ity-àdi. asya laksmi-narayana-vacitvad bhagavan-namata, tan- 
mantro hi dvaya-mantrakhyah padma-puràne. 


VRTTI—When a pair of varnas beginning with the varna mentioned is to 
be expressed, the word dvaya is added. For example, a-dvaya, i-dvaya, and 
so on. The word dvaya is a name of the Lord because it indicates Laksmi- 
Narayana. The proof is that in Padma Purana, Their mantra is called the 
dvaya-mantra. 
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SAMSODHINI—A -dvaya indicates the pair a and 4, i-dvaya indicates the pair 
i and i, and so on. E-dvaya indicates the pair e and ai, and o-dvaya indicates 
the pair o and au. The word dvaya is only used to designate pairs of similar 
vowels, never pairs of consonants. 


39 | amet AR: | 

37. adeso virificih 
adesah—substitution; virificth—virinci. 
Substitution is called viriiici. 


virificir brahma yathaikam vastupddaya anyat karoti tatha yo vidhih 
pravartate sa adešo virificis cocyate. 


VRTTI—Just as Lord Brahma is called Viriüici because he takes one thing 
and makes another, a rule that acts in the same way is also called adesa or 
virifici. 


AMRTA—Virifici is so named because he generates (virinkte). Just as Lord 
Brahma takes one thing and transforms it into another, a rule that acts in the 
same way, making whatever it takes into something else, is called virifici. The 
term adesa is a name used by the earlier grammarians. 


3⁄ | ATTA ww: | 


38. agamo visnuh 
āgamah—insertion; visnuh—visnu. 
Insertion is called visnu. 


visnur yathà madhyatah svayam avirbhiya posako bhavati tathà yo vidhih 
pravartate sa agamo visnus cocyate. 


VRTTI—Just as Lord Visnu appears of His own accord in the middle and 
becomes a sustainer, a rule that acts in the same way is also called agama or 
visnu. 


AMRTA—Just as Lord Visnu appears of His own accord between creation 
and destruction and maintains the creation, a rule that appears between the 
prakrti (word base) and the pratyaya (suffix or affix) and maintains them is 
called visnu. Earlier grammarians called it agama. 
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3* | edt gx: | 


39. lopo harah 
lopah—deletion; harah—hara. 
Deletion is called hara. 


haro yatha nàsa-hetur bhavati tatha yo vidhih pravartate sa lopo haras cocyate. 
tatra haro dvidha bhavet. Dtatradarsana-matra-hetur harah. atyantika-laya- 
hetur maha-harah.© lug ity anye. 


VRITI—Just as Hara, Lord Siva, is the cause of destruction, a rule that acts 
in the same way is also called lopa or hara. In that regard, there are two 
types of hara: that which causes a mere disappearance is called hara, and that 
which causes a permanent dissolution is called mahahara. Others call the 
mahahara the luk. 


AMRTA—Lord Siva is named Hara because he destroys (harati) the material 
world. Just as Hara is the cause of destruction of the material world, a rule 
that acts to cause the destruction of a varna is also called hara. Earlier 
grammarians called it Jopa. Hara, who has eight forms, is the cause of the 
disappearance ofthe living entitiesin the devastations headed by the naimittika 
devastation (the destruction that takes place during Brahma's night). But he 
does not annihilate them because the living entity keeps existing in spite of 
his material body's dissolution into the five elements. Similarly, a hara rule 
causes the disappearance of a varna, but does not remove all trace of its 
existence because the grammatical operations (karyas) still take place, given 
that the deleted element is sthdni-vat (like the original). Sthani-vat means 
that the deleted element (a varna, or a pratyaya, etc.) is treated as if it were 
still present for the application of certain rules, even though it has externally 
disappeared from our vision. In this way, the deleted element lingers like a 
ghost—unseen but still active—causing various grammatical operations to 
take place. Alternatively, this situation could be compared to one where a 
person passes away but leaves a will. 


But Mahahara, Lord Siva in his original spiritual identity, is the cause of 
the destruction of the living entities’ false ego. In such destruction, brahma- 
sayujya, the living entities lose their individuality and merge into Narayana. 
Similarly, a mahahara completely destroys the varnas in such a way that they 
merge into Narayana from Whom they appeared. 
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SAMSODHINI—When a mahdahara takes place, the deleted element is not 
sthani-vat and the grammatical operations related to the deleted element 
cannot take place. 


vo VA AA | 


40. sütrani sad-vidhani 
sütràni—sütras; sad-vidhani—six kinds. 
There are six kinds of sittras. 


Ssamjfià ca paribhasa ca vidhir niyama eva ca 
atideso 'dhikàras ca sad-vidham sütra-laksanamQ iti. 
atra nàma-karanam samjña. yatha—tatradau caturdasa sarvesvara ity-àdi. 
anyani vaksyante. pratisedho 'dhikaras ca iti kecit pathanti ca. iti samjñadi. 


VRITI—The six kinds of sütras are samjíia, paribhasa, vidhi, niyama, 
atidesa, and adhikara. A samjiia-sutra creates a name. For example, sitras 
like tatradau caturdasa sarvesvarah are samjiia-sutras. The other kinds of 
sütras will be explained later. Some list the pratisedha-sutra (prohibitive 
sūtra) instead of the atidesa-siitra (a sūtra that ordains similarity to something 
previously mentioned) in their delineation of the six kinds of sitras. Thus 
ends the samjiia section. 


SAMSODHINI—The paribhàsgá-sütra is explained in Brhat vrtti 44, the vidhi- 
sūtra in Brhat vrtti 47, the niyama-sütra in Brhat vrtti 255, the atidesa-siitra 
in Brhat vrtti 54, and the adhikara-sütra in Brhat vrtti 343. Assembling the 
definitions from these various vrttis, the six kind of sütras are explained as 
follows: 


1. 9nàma-karanam samjña (a samjfia-sütra creates a name). 

2. aniyame niyama-karini paribhàsà (a paribhasa-siitra creates a regulation 
where there weren't any). 

3. kartavyenopadeso vidhih (a vidhi-sütra is an injunction that has to be 
followed). 

4. bahutra praptau sankocanam niyamah (a niyama-sütra is a restriction 
where a rule would otherwise apply to many things). 

5. anya-tulyatva-vidhanam atidesah (an atidesa-siitra ordains similarity to 
something previously mentioned) 

6. uttara-prakarana-vyapy adhikarah (an adhikara-siitra pervades the 
following section). 
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All the sütras we have had so far are sarnjfia-sütras. Paribhasa-suütras are 
either rules of interpretation or rules about how to apply the rules. Some 
examples are sütras 91, 106, 160, 783, 802, 919, 1114, and 1121. There are also 
various paribhasas mentioned in the vrttis throughout the book. Vidhi-sütras 
tell us to do something. They are by far the most common in this book. Some 
examples are sütras 42-57. Pratisedha-sütras, on the other hand, tell us not to 
do something. They are easy to spot because they always contain the word 
na (not). Some examples are sütras 58, 141, and 203. Niyama-sütras limit the 
Scope of a general rule in a particular circumstance. They are also easy to spot 
because they always contain the word eva (only). Some examples are sütras 
196, 286, 287, 305, and 356. Atidesa-sütras establish that A is like B, where B 
is something that has already been explained. They too are easy to spot since 
they always contain the word vat (like). Some examples are siitras 179, 339, 
491, 534, and 639. Adhikaàra-sütras announce the words that will be carried 
forward into the following sütras. If a sūtra is an adhikara-siitra, Jiva Gosvami 
will always say so in the first line of the vrtti. Some examples are sütras 249, 
261, and 599. 


Sandhi-prakaranam 
Phonetic combinations 


Sarvesvara-sandhih 
Combination of vowels 


afaa aaa MATAKA qar | 
aa A PO Teresa AU t 


yad idamı sandhi-nirmanam varnadnam arabhe muda 
tena me krsna padabje manah-sandhir vidhiyatam 


yat—which; idam—this; sandhi—phonetic combination; nirmanam—making; 
varnanam—of the varnas; Grabhe—I begin; muda— with joy; tena—by this 
(making); me—my; krsna—O Krsna; pdada-abje—with Your lotus feet; 
manah—of the mind; sandhih—union; vidhiyatam—may be caused. 


With great joy, I begin making the sandhi of the varnas. O Krsna, may this 
cause the sandhi of my mind with Your lotus feet. 


AMRTA—The word krsna here means “O Krsna”. But if we take krsna- 
padabja as one word, the sentence tena me krsna-padabje manah-sandhir 
vidhiyatam means, “May this cause the sandhi of my mind with Krsna's lotus 
feet,” and is a prayer directed at the spiritual master. 
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e? | ea autumn: i 
art fen: afea: care Aada: wh dg 
41. 


sarva-prakarana-vyapi 
varna-matra-nimittakah 

varno vikarah sandhih syad 
visayapeksakah kvacit 


sarva—all; prakarana—sections (divisions of grammar like namas, dhàtus, and 
so on); vyapi—pervading; varna-mátra—a mere varna; nimittakah—whose 
cause; vàrnah—relating to a varna; vikarah—transformation; sandhih— 
sandhi; syat—is; visaya—scope, sphere of influence or activity; apeksakah— 
depending on; kvacit—sometimes. 


Sandhi pervades all the prakaranas. It is the transformation of a varna, and 
is only caused by a varna. Sometimes sandhi depends on a particular visaya 
(sphere of application). 


AMRTA—Before beginning the sandhi operations, Jiva Gosvami gives 
a definition (laksana) of sandhi with this verse. The clause varna-matra- 
nimittakah means “whose previous cause (pran-nimitta) or subsequent cause 
(para-nimitta) is a mere varna." 


SAMSODHINI—The etymology of the word /aksana (definition) is: laksyate 
jfiayate "neneti laksanam, “A laksana is that by means of which something 
is characterized (laksyate) or known (jfiayate)." In every instance of making 
a definition, the three faults—avyapti, ativyapti, and asambhava—must be 
avoided. Avyapti (non-comprehensiveness or inadequacy of a definition) is the 
presence of only one aspect of what is to be defined. Ativyapti (overpervasion 
or unwarranted extension of a definition) is the presence of something 
additional beside what is to be defined. Asambhava (total inapplicability) is 
the presence of only something other than what is to be defined. 


AMRTA—Let us analyze this verse. If it were said: varno vikarah sandhih, there 
would be ativyapti in regard to govinda, vrsnindra, sankarsana, and so on. The 
second part of the verse, varna-matra-nimittakah, eliminates that. Although 
govinda, vrsnindra, sankarsana, and so on, involve the transformation of a 
varna, because they are caused by the varna of a particular pratyaya, they are 
not *caused by nothing but a varna." There would also be ativyapti in regard 
to a viriñci like sasya jo je (376) or in regard to a rule of deletion like sasya haro 
dhe (319), but the first part of the verse, sarva-prakarana-vyapi, eliminates 
that. Even though such a virifici or hara involves the transformation of a 
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varna and is caused only by a varna, it does not pervade all the prakaranas 
because it appears under the heading (adhikara) dhatoh (261). But even 
though ativyapti has been eliminated in this way, there would still be avyapti 
in regard to kakub, krsna-bhud, and so on, because there is no harighosa to 
cause the sandhi (sūtra 61). To eliminate this fault, the fourth part of the 
verse, visayapeksakah kvacit, is given. [In kakub, krsna-bhud, and so on, the 
sandhi is made by sūtra 61 because the visaya is visnupadanta; no nimitta is 
required.] Thus, when the other three conditions are in place, the third part 
of the verse, varno vikarah sandhih syat (sandhi is the transformation of a 
varna), is an unassailable definition of sandhi. 


9*3 | aaa wararh faferca Praca: | 


42. dasavatara ekatmake militva trivikramah 


dasavatarah—dasavatara; ekatmake—when an ekatmaka follows; militva— 
joining; trivikramah—trivikrama. 


When a dasavatara is followed by its ekatmaka, it joins with the ekatmaka 
and becomes trivikrama. 


krsnagre. evam radha agata radhagata, hari hari iti hari hariti, hari-ihà 
harihà, visnu-udayah visniidayah, visnu-üdhà visnidha, nara-bhratr-rsih 
nara-bhratrsih, gaml-l-karah gamI-karah. 


VRITI— 

krsna + agre — (42) krsnagre (in front of Krsna). 

radha + àgatà — (42) radhagata (Radha has come). 

hari hari + iti > (42) hari hariti (Hari, Hari). 

hari + iha — (42) hariha (Hari’s pastime). 

visnu + udayah — (42) visnüdayah (Visnu’s appearance). 
visnu + üdhà — (42) visnüdhà (Visnu’s wife). 

nara-bhratr + rsih — (42) nara-bhratrsih (Nara's brother, the 
sage Narayana). 

> gaml + [-karah — (42) gaml-karah (the dhatu gam[I] and the 
sound /). 


923 | zama ç | 


43. a-dvayam i-dvaye e 


v v V Vv V Vv V 


a-dvayam—a-dvaya; i-dvaye—when i-dvaya follows; e—e-rama. 


When a-dvaya is followed by i-dvaya, it joins with i-dvaya and becomes e. 
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yádava-indrah yadavendrah, gokula-isah gokulesah, mathura-i$ah mathuresah. 


VRTTI—>  yádava + indrah — (43) yadavendrah (Lord of the Yadus). 
> gokula + isah > (43) gokulesah (Lord of Gokula). 
> mathurà + isah — (43) mathuresah (Lord of Mathura). 


SAMSODHINI—The word militva in sütra 42 also applies to sütras 43 to 49. 


ve | wed Ñ | 


44. u-dvayeo 
u-dvaye—when u-dvaya follows; o—o-rama. 
When a-dvaya is followed by u-dvaya, it joins with u-dvaya and becomes o. 


a-dvayam atra pürvato ’nuvartate. yad uktam— 

Skaryinà hanyate kàryi / karyam karyena hanyate 

nimittam ca nimittena / yac chesam anuvartate® iti. 
purusa-uttamah purusottamah, suparna-üdhah suparnodhah, dvaraka- 
utsavah dvarakotsavah. 


VRITI—The word a-dvayam, in this sūtra, is carried forward from the 
previous sūtra. This is in accordance with the following verse: 


kàryinà hanyate karyi karyam karyena hanyate 
nimittam ca nimittena yac chesam anuvartate 


“A karyi is eliminated by a karyi. A karya is eliminated by a karya. A 
nimitta is eliminated by a nimitta. And that which remains is carried forward 
(anuvartate).” 


> purusa + uttamah — (44) purusottamah (the Supreme person). 
> suparna + üdhah — (44) suparnodhah (He who is carried by 
Garuda). 

> dvaraka + utsavah — (44) dvarakotsavah (a festival in Dvaraka). 


AMRTA—There are two kinds of nimittas: previous (pran-nimitta) and 
subsequent (para-nimitta). A pran-nimitta is a nimitta that comes before the 
karyi, and a para-nimitta is a nimitta that comes after the karyi. 
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SAMSODHINI—A karya is a grammatical operation ordained by a sūtra. There 
are three kinds of karya: adeša (replacement, change), agama (insertion), and 
lopa (deletion). That which undergoes a Karya is called a karyi. And that 
which causes a karya is called a nimitta. 


Anexample of a pran-nimitta is e-obhyam in e-obhyam asya haro visnupadante 
(56). In this sütra the karya is deletion, the karyi is a-rama, and the nimitta is 
either e-rama or o-rama. The deletion cannot take place unless the e-rama or 
o-rama comes immediately before the karyi a-rama. An example of a para- 
nimitta is u-dvaye in the current sūtra. In the current sūtra, the karya is the 
change to o-rama, the karyi is a-dvaya together with u-dvaya, and the nimitta 
is u-dvaya. The change to o-rama cannot take place unless the u-dvaya comes 
immediately after the karyi a-dvaya. 


AMRTA —If we look at sütras 43 and 44, we see that the para-nimitta i-dvaya 
in sutra 43 is eliminated by the para-nimitta u-dvaya in sutra 44, and that the 
karya e-rama is eliminated by the karya o-rama. But the karyi a-dvaya is not 
eliminated by anything and is therefore carried forward (anuvartate). The 
common Sanskrit term for “carrying forward" is anuvrtti. There are three 
kinds of anuvrtti: garngá-srotah (the flow of the Ganga), simhavalokita (the 
backwards glance of the lion), and mandüka-pluti (the jump of the frog). In 
the ganga-srotah the elements that are not eliminated are carried forward 
into each subsequent sütra, just as the flow of a river, when unobstructed, 
naturally continues from an earlier location to later locations. 


SAMSODHINI—For example, the karya a-dvaya is carried forward without 
interruption from sūtra 43 until sūtra 49. Most of the anuvrttis in this book 
are ganga-srotahs. In the simhavalokita the same elements that are carried 
forward into the subsequent sütras are also occasionally carried backward 
into a previous sütra, just as a lion while proceeding forward may occasionally 
glance back over its shoulder to search for other lions. This kind of anuvrtti is 
not used in this book. An example for those who are interested is Astadhyayi 
3.3.49. In the mandüka-pluti, the surviving elements are only carried forward 
into the appropriate subsequent sütras, not into unrelated intervening sütras. 
In other words, this kind of anuvrtti skips over unrelated sütras just as a frog 
moves ahead by jumping. An example of this kind of anuvrtti is in sütra 600 
and so on (see Samsodhini 599). 


v4 | Bea AL I 


45. r-dvaye ar 
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r-dvaye—when r-dvaya follows; ar—ar. 
When a-dvaya is followed by r-dvaya, it joins with r-dvaya and becomes ar. 
krsnarddhih. 


VRTTI—> krsna + rddhih — (45) krsnarddhih (the prosperity of Krsna). 


Ya | emerald | 


46. r-dvaya-dvayayor (sandhir va vamanas ca va?) rti 
r-dvaya-a-dvayayoh—of r-dvaya and a-dvaya; rti **—when r-rama follows. 


R-dvaya and a-dvaya only optionally undergo sandhi when r-rama follows. 
And, as a further option, they can become vamana (but only if sandhi is not 
done). 


srastr rsabhah, yadava rsabhah, mala rsabhasya mala rsabhasya iti ca. 


VRITI— > srastr + rsabhah > (46) srastr rsabhah or (42) srastrsabhah 
(best of the creators). 
> yadava + rsabhah — (46) yadava rsabhah or (45) 
yadavarsabhah (best of the Yadus). 
> mala + rsabhasya — (46) mala rsabhasya or mala rsabhasya, or 
(45) malarsabhasya (the Supreme Lord's garland). 


ve | Gea Ae | 


47. |-dvaye al 

!-dvaye—when [-dvaya follows; al—al. 

When a-dvaya is followed by /-dvaya, it joins with /-dvaya and becomes al. 
yamuná |-karayate yamunal-karayate. 


VRITI—> yamuna + l-kārāyate > (47) yamunal-karayate (the Yamuna 
imitates the sound /). 





35 The words sandhir và are carried forward from o-ramasya buddha-nimittasyetau sandhir 
và (Brhat 90) and the words vamanas ca và are carried forward from isasyanekatmake, 
vamanas ca và (Brhat 91). 

36 The word rti here is formed by the Paninian method of adding t to designate a single 
varna. 'This was described in vrtti 35. 
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ve | vga v | 


48. e-dvaye ai 

e-dvaye—when e-dvaya follows; ai—ai-rama. 

When a-dvaya is followed by e-dvaya, it joins with e-dvaya and becomes ai. 
krsna-eka-nathah krsnaika-nathah. krsna-aisvaryam krsnaisvaryam. 


VRTTI—> krsna + eka-nathah — (48) krsnaika-nathah (one whose only 
master is Krsna). 
> krsna + aisvaryam — (48) krsnaisvaryam (Krsna's opulence). 


2e | aitea att | 


49. o-dvaye au 
o-dvaye—when o-dvaya follows; au—au-rama. 


When a-dvaya is followed by o-dvaya, it joins with o-dvaya and becomes 
au. 


krsna-odanam krsnaudanam, krsna-aunnatyam krsnaunnatyam. 


VRTTI—» krsna + odanam — (49) krsnaudanam (Krsna's boiled rice). 
> krsna + aunnatyam — (49) krsnaunnatyam (Krsna's height). 


wo | HAA A: AFA | 


50. i-dvayam eva yah sarve$vare 


i-dvayam—i-dvaya; eva—only; yah—ya-rama; sarvesvare—when a sarvesvara 
follows. 


I-dvaya becomes y when followed by a sarvesvara. 


hari-arcanam hary-arcanam, hari-àsanam hary-asanam, dadhi upendrasya 
dadhy upendrasya, rukmini esa rukminy esa. katham “hari hariti"? 
ekatmakatam avalambya trivikrama-vidher visesatvena balavattvat. tatha 
hi—Dsamasta-vyapi samanyam, eka-desa-vyapi visesah; samanya-vidhir 
utsargo, visesa-vidhir apavadah iti sthite pürva-parayoh para-vidhir balavan, 
nityanityayor nityah, antaranga-bahirangayor antarangah, utsargapavadayor 
apavadah. tesu cottarottara iti. C 
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VRTII—» hari + arcanam — (50) hary-arcanam (Hari's worship). 
> hari + dsanam — (50) hary-dsanam (Hari's seat). 
> dadhi 4 upendrasya — (50) dadhy upendrasya (Upendra's 
yoghurt). 
> rukmini + esa — (50) rukminy esa (this is Rukmini) 


How is there hari hariti? Because dasavatara ekatmake militva trivikramah 
(42) is stronger [than the current sutra] due to its dependence on the 
presence of an ekatmaka, and so sūtra 42 is visesa (specific). In that regard, 
what pervades the whole group is called samanya (general), whereas what 
pervades one section of the group is called visesa (specific). A samanya rule 
is called an utsarga (general rule), and a visesa rule is called an apavada 
(exception, a specific rule which sets aside the general rule). Once that is 
established, there is a gradation: 


1. Between an earlier rule and a later rule, the later rule is stronger. 

2. Between a nitya rule and an anitya rule, the nitya rule is stronger.? 

3. Between an antaranga rule and a bahiranga rule, the antaranga rule is 
stronger.’ 

4. Between an utsarga and an apavāda, the apavāda is stronger. 


And out of these four nyayas, each later one is stronger than the previous 
ones. 


AMRTA—The word eva in this sütra stops the anuvrtti of the word militvà. 
In this sūtra, the para-nimitta sarvesvara is samanya because it pervades the 
whole group of fourteen varnas called sarvesvaras, whereas in dasavatara 
ekatmake militvà trivikramah (42) the para-nimitta ekatmaka is visesa because 
it pervades only one section among the sarvesvaras. 


SAMSODHINI—These nydyas are standard paribhasas that can be found in 
Nàge$a Bhatta's Paribhasendu-sekhara. In grammar, the terms nyaya and 
paribhasa refer to rules which teach proper interpretation or application of 
other rules. 





37 Nitya and anitya here do not mean “compulsory” and “optional,” but rather mean 
“constant” and “inconstant.” In this regard, the definition of nitya is krtakrta-prasangi (A 
rule that is applied regardless of whether or not the other rule is applied). In this regard, 
the other rule is looked upon as being anitya. In Brhat vrtti 204 Jiva Gosvami offers a 
similar definition of nitya with the words krte "py akrte yah syat sa nityah. Another common 
definition of nitya is kvacit-krtakrta-prasanga-matrenapi nityatà (Paribhasendu-sekhara, 
pariccheda 49). 

38 The terms antaranga and bahiranga will be described in detail in vrtti 146. For now it is 
sufficient to know that antaranga means “internal” and bahiranga means “external.” 
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When different sütras prescribe conflicting operations (kdryas), these 
paribhasas intervene and regulate the situation by telling us which of the 
sütras should be applied. The reason why the phrase tesu cottarottarah (And 
out of these four nydyas, each later one is stronger than the previous ones) is 
so important can be seen even in the present situation. By the first paribhasa, 
the current sütra overrules sütra 42 because it is a later rule. But by the fourth 
paribhasa, sūtra 42 overrules the current sūtra because it is an apavada. Thus, 
when there is conflict even among the paribhasas, the phrase tesu cottarottarah 
reconciles the situation by telling us to apply the later paribhasa over the 
earlier one. Therefore, in this situation, we follow the fourth paribhasa and 
apply sütra 42. 


u? | Sea T: | 


51. u-dvayam vah 

u-dvayam—u-dvaya; vah—va-rama. 

U-dvaya becomes v when followed by a sarvesvara. 
madhu-arih madhv-arih, visnu-dsritah visnv-dasritah. 


VRITI— 
» madhu + arih > (51) madhv-arih (the enemy of Madhu). 
> visnu + asritah — (51) visnv-asritah (one who has taken shelter of Visnu). 


AMRTA—The word sarvesvare is carried forward from the previous sūtra. 
U-dvaya only becomes v when a sarvesvara other than an ekatmaka follows. 
Such is the case in the next two sütras also. 


uQ | Wea <: | 

52. r-dvayam rah 

r-dvayam—r-dvaya; rah—ra-rama. 

R-dvaya becomes r when followed by a sarvesvara. 


rama-bhratr-udayah rama-bhratr-udayah. rama-bhratr-aisvaryam rama- 
bhratr-aisvaryam. 


VRTTI—> rama-bhratr + udayah — (52) rama-bhratr-udayah (the 
appearance of Rama's brother). 
> rama-bhratr + ai$varyam — (52) rama-bhratr-aisvaryam (the 
opulence of Rama’s brother). 
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53. ]-dvayam lah 
!-dvayam—lI-dvaya; lah—la-ràma. 
When a sarvesvara follows l-dvaya, l-dvaya becomes I. 
sakl-arthah sakl-arthah. 


Vriti—> sakl + arthah > (53) sakl-arthah (the meaning of the dhàtu Sak[I/). 


ue | Ç STI Q ST | 


54. e ay ai ay 
e—e-rama; ay—ay; ai—ai-rama; ay—ay. 


When e is followed by a sarvesvara, it becomes ay, and when ai is followed 
by a sarvesvara, it becomes ay. 


krsne utkarsah krsnay utkarsah. yamunayai arghah yamunayay arghah, gopyai 
asanam gopyday asanam. 


VRITI— 
> krsne + utkarsah > (54) krsnay utkarsah (eminence in Krsna). 


> yamunayai + arghah — (54) yamunayay arghah (argha for the Yamuna). 
> gopyai + ásanam — (54) gopyay asanam (a seat for the gopi). 


u4 | At a AI 


55. o av au av 
o—o-rama; av—av; au—au-rama; av—av. 


When o is followed by a sarvesvara, it becomes av, and when au is followed 
by a sarvesvara, it becomes àv. 


visno iha visnav iha. krsnau atra krsnàv atra. 


VRITI—> visno + iha > (55) visnav iha (Here, O Visnu). 
> krsnau + atra > (55) krsnàv atra (The two Krsnas are here). 
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56. e-obhyàm asya haro visnupadante 


e-obhyam—after e-rüáma or o-rama; asya—of a-rama; harah—deletion; 
visnupada-ante—at the end of a visnupada ° (inflected word). 


A-rama is deleted when it comes after an e or o that is at the end of a 
visnupada. 


hare atra hare ’tra, visno atra visno ’tra. 


VRTTI—» hare + atra > (56) hare ’tra (Here, O Hari). 
> visno + atra > (56) visno 'tra (Here, O Visnu). 


AMRTA—This sütra overrides the changes of e to ay and o to av, which 
would have been obtained by e ay (54) and o av (55) respectively. Thus e 
and o are replaced by ay and av only when a sarvesvara other than a-rama 
follows. But when a-rama follows, only the deletion of a-rama should take 
place. However, when e or o are not at the end of a visnupada, they are always 
replaced by ay and av, even if a-rama follows. 


SAMSODHINI—The sign called avagraha ( S ) is used to mark the deletion 
of an initial a in the Devanagari script. In the roman transliteration, however, 
the avagraha is represented by an apostrophe (7). Thus, in the example above, 

+ STA becomes US , which is written as hare ’tra in roman transliteration. 


In addition, the avagraha can be used to mark the combination of an initial a 
or 4 with the final vowel of a preceding word: The avagraha is written twice 
to signify two a's. Thus, the examples krsnagre and radhagata from vrtti 42 
can be written either as POT and WANA or as SP SUITSU and WASSAT. 
In most publications, the single avagraha is only used for the sandhi by the 
current rule. 


wo | arardrat Taal | 


57. ay-adinam ya-vayor và 


ay-adinam—of the replacements ay and so on (described in sütras 54 and 55); 
ya-vayoh—of the y or v; va—optionally. 


The y and v of ay, ay, av, and av are optionally deleted when they are at the 
end of a visnupada. 


39 The definition of a visnupada will be given in sütra 92. 
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ay ay av àv ity esam virificinam ya-vayor và haro bhavati visnupadante visaye. 
krsnay utkarsah krsna utkarsah; yamunayay arghah yamunaya arghah; gopyay 
dsanam gopya ásanam; visnav iha visna iha; krsnav atra krsna atra. 


VRITI—The y and v of the viriñcis ay, ay, av, and àv are optionally deleted 
when the visaya (scope) is visnupadanta (the end of an inflected word). 


> krsnay utkarsah (vrtti 54) > (57) krsnay utkarsah or krsna utkarsah. 
> yamunayay arghah (vrtti 54) > (57) yamunayay arghah or yamunaya 
arghah. 

> gopyáy asanam (vrtti 54) > (57) gopyay dsanam or gopya àsanam. 

> visnav iha (vrtti 55) — (57) visnav iha or visna iha. 

> krsnav atra (vrtti 55) > (57) krsnav atra or krsna atra. 


SAMSODHINI—As the vrtti indicates, the word visnupadante is carried 
forward here. Thus this rule does not apply in words like jayati «acyuta 1.1 of 
ji jaye (1P, to conquer). In the word visnupadante, the seventh case is used to 
denote the visaya (sphere of activity). This usage of the seventh case is called 
visaya-saptami. Often, by extension, a word where the seventh case is thus used 
is also called visaya-saptami (vrtti 93). A visaya refers to circumstances under 
which a karya is allowed to take place. It is the scope of a rule. And because 
the karya acts upon the karyi, the visaya often simply refers to the location 
of the karyi. Therefore we have translated visnupadante as “at the end of a 
visnupada." Similarly, to make the rules easier to understand, we have tried 
to match the visaya with the location of the karyr in later translations also. 


It should be understood that some of the options allowed by the current rule 
are obsolete. This is because all peculiar options found in the sütras of this 
book are based on the sütras of Panini, a sage who lived more than two and a 
half thousand years ago. Since then certain options became preferences and 
gradually the norm. For example, modern Sanskrit textbooks present the 
information found in sütras 54 to 55 and in sutra 57 as follows: 


e + sarvesvara 


a + sarvesvara 


O t sarvesvara 
au + sarvesvara 


Thus, out of the above examples, they would only accept krsna utkarsah, 
yamunaya arghah, gopyà asanam, visna iha, and krsnav atra. 


a + sarvesvara 


a + sarvesvara 





av + sarvesvara 
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ue | Si + uffici 


58. tesam na sandhir nityam 

tesam—of them; na—not; sandhih—sandhi; nityam—always. 
Words that have lost their y or v do not undergo further sandhi. 
krsna utkarsah. 

VRTTI—> krsna utkarsah (vrtti 57) — (58) krsna + utkarsah. 


AMRTA—The word nityam (always) has been placed here in order to stop 
the anuvrtti of the word và (optionally). 


SAMSODHINI—When y or v are deleted by the previous sūtra, this sūtra 
prohibits the further sandhi that would usually occur by dasavatara ekatmake 
militvà trivikramah (42), a-dvayam i-dvaye e (43), u-dvaye o (44), and so on. 


uQ | STRTHTEGTHTRTEdTAE *IT=T3T4I TSA | 


59. o-ramantanam anantanam cavyayanam sarvešvare 


o-rama-antanam—that end in o-rama; anantanam—that are anantas; ca—and; 
avyayanam—of indeclinable words ; sarvesvare—when a sarvesvara follows. 


Avyayas (indeclinable words) that end in o-rama or that are anantas do not 
undergo sandhi when a sarvesvara follows. 


o-ramantanam anantanam ca kevalanam  avyayanam  sarve$vare pare 
sati pürvasya ca parasya ca sandhir na bhavati. no upendrah no acyutah. 
katham taddhite vi-pratyayantasya go-sabdasyavyayatve “go "bhavat" iti? 
Slaksanika-pratipadoktayoh pratipadoktasyaiva grahanam@ iti nyayena syat. 
a-ramádayah sambodhanadau. atra sambodhane—a ananta; smarane—áà evam 
acyuta-lilà; bhartsane— i acyutam na bhajasi; vak-pürane—i idrsah samsarah; 
amantrane—u acyuta; pratisedhe—iü upasannam mam tyajasi. anas tu sandhir 
bhavaty eva. à anantam ànantam, anantam maryadam krtvety arthah. 

Disad-arthe kriyd-yoge vyapti-maryddayos ca yah 

etam atam nitam vidyàád vakya-smaranayor anid® iti. 


VRITI—When avyayas that end in o-rama or avyayas that are simple 
anantas are followed by a sarvesvara, neither they nor the following 
sarvesvara undergo sandhi. 
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> no + upendrah — (59) no upendrah. 
> no + acyutah > (59) no acyutah. 


Given that the word go ending in the taddhita suffix vi is an avyaya, how can 
there be go 'bhavad ? Theansweris that sandhi should take place in go 'bhavad 
by the following maxim: /aksanika-pratipadoktayoh pratipadoktasyaiva 
grahanam: “Out of what is indirectly expressed (laksanika) and what is 
directly expressed (pratipadokta), only that which is directly expressed is 
accepted." 


AMRTA——"Simple anantas” means “anantas that are not conjoined with a 
consonant." Sandhi does not take place when a sarvesvara follows an avyaya 
that is an ananta. But when a sarvesvara precedes an avyaya that is an ananta, 
the vowels certainly undergo sandhi. For example, vidhehi + a becomes 
vidhehy a and raksa + u becomes rakso. Sandhi is also not prohibited in cases 
like pra + irayati — (43) prerayati and khalu agatah — (51) khalv agatah 
because these avyayas are not simple anantas. 


The avyaya go is formed in the following way: First the taddhita suffix vi 
is applied to the word go (cow) in the sense of “that which was not a cow 
became a cow." Then vi is deleted by kevalasya pratyaya-ver harah (621), 
and finally avyayat svader mahaharah (258) is applied. It will be described in 
the Taddhita-prakarana that a word ending in the suffix vi is counted as an 
avyaya. 


SAMSODHINI—The word pratipadokta means svabhavika (original, 
primary), and the word /aksanika “secondary.” Thus the maxim mentioned in 
the vrtti means “out of a primary thing and a secondary thing only the primary 
thing is accepted." In this case, avyayas like aho and no are primary avyayas, 
but avyayas like go are avyayas by secondary formation only and therefore 
this sūtra does not apply to them. There are only nine primary avyayas that 
end in o-rama. They are atho, aho, aho, utaho, o, no, bho, hamho, and ho. 


VnrTI—The kevala anantas headed by a-rama are used in the sense of 
addressing and so forth. The avyaya a is used in the sense of addressing 
(sambodhana), à in the sense of remembrance (smarana), i in the sense of 
reproach (bhartsana), iin the sense of filling up a sentence (vak-purana), u in 
the sense of humble entreaty (amantrana), and ü in the sense of prohibition 
(pratisedha): 
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> a+ ananta — (59) a ananta (O Ananta). 

> ā + evam acyuta-lilà > (59) à evam acyuta-lila (Ah! Acyuta's 
pastime is in this way). 

> i+ acyutam na bhajasi — (59) i acyutam na bhajasi (Shame on 
you. You don't worship Acyuta). 

> I+ idrsah samsarah — (59) i idrsah samsarah (Well, the material 
world is like this). 

> u + acyuta > (59) u acyuta (Please come, O Acyuta). 

> it + upasannam mam tyajasi > (59) à upasannam mam tyajasi 
(Don't abandon me who have come near). 


BALA—Amantrana means káma-cára-karanam (An invitation where the 
person requested to come is free to act as he pleases). Thus the fifth example 
in effect means, “O Acyuta, if you like, please come." In the sixth example, 
the word upasannam means tavànugatam (Your follower) and the word tyajasi 
means tyaja. Thus the meaning is, “Don’t abandon me, Your follower.” 


VRITI—But a/n] (the prefix à, which has the indicatory letter 7) certainly 
undergoes sandhi. 


> ü-anantam — (42) dnantam (up to, but not including, Ananta). 


isad-arthe kriya-yoge vyapti-maryadayos ca yah 
etam atam nitam vidyád vakya-smaranayor anit 


“One should know that the à which is used in the sense of isat (slightly, a 
little), kriya-yoga (combination with a verb), vyapti (inclusion), and maryada 
(last limit of inclusion) has the indicatory letter 7, and that the à which is used 
in the sense of vakya (see explanation below) and smarana (remembrance) 
does not have the indicatory letter n.” 


SAMSODHINI—An example of à in the sense of isat is à + usnam — (44) 
osnam (slightly warm). Sandhi takes place here according to u-dvaye o (44) 
because à has the indicatoy letter ñ. An example of kriyd-yoga is à + ihi > 
(43) ehi (Come!). 


The word vyapti here is equivalent to abhividhi or abhivyapti, which mean 
“inclusive extension to a particular limit." Indeed, Patafijali’s Maha-bhasya 
(1.4.85), the origin of this verse, lists the second pada (quarter of a verse, 
line) as maryadabhividhau ca yah. Maryàdà means “exclusive extension to 
a particular limit." These meanings of abhividhi and maryada are based on 
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Maha-bhasya (1.4.85): vina tena maryada, saha tena ity abhividhih, “maryada 
excludes the limit (vina tena), while abhividhi includes the limit (saha 
tena)." Jiva Gosvàmi's example ánantam shows à in the sense of maryada. 
Jiva Gosvami gives another example in vrtti 1002: d-vaikuntham samsarah, 
"material existence extends up to (but not including) Vaikuntha." An 
example of abhividhi, from the same vrtti, is a-vaikuntham vyàsa-kirtih: “the 
fame of Vyasa extends as far as Vaikuntha." 


Pada-maiijari (1.4.85), Hara Datta's commentary on Kasika, explains the use 
of à in the sense of vakya as follows: pürva-prakrantasya vakyasyanyathatva- 
dyotanaya à-kàrah prayujyate, “a is used to indicate that a statement is 
contrary to another that was spoken previously.” Thus the example à evam nu 
manyase (Oh! Do you think so?) means naivam pürvam amamsthah, samprati 
tv evam manyase (You didn't think like this before, but now you think like 


this). 


The example à evam acyuta-lila, given above, shows the usage of à in the 
sense of smarana. 


go | Scat farre mafaa | 


60. 1d-üd-etàm dvi-vacanasya manivadi-varjam 


it-üt-etàm——of i, ii, or e; dvi-vacanasya—belonging to the dual number; mani- 
iva-ddi-varjam—with the exception of the manivadis (the words mani and so 
on when followed by the word iva). 


An r, ü, or e that belongs to dvi-vacana does not undergo sandhi when a 
sarvesvara follows. The manivadis are an exception to this rule. 


hari atra, visnü atra, amü atra, gange atra, bhajete ajitam, amuke atra stah. 
manivadau tu sandhir bhavaty eva. vikalpa ity eke. mani iva maniva, evam 
dam-pati iva dam-pativa, rodasi iva rodasiva, jam-pati iva jam-pativa. 


VRITI— 

» hari + atra — (60) hari atra (the two Haris are here). 

> visnü + atra — (60) visnü atra (the two Visnus are here). 

> amii + atra — (60) amii atra (the two of them are here). 

> gange + atra — (60) gange atra (the two Gangas are here). 

> bhajete + ajitam — (60) bhajete ajitam (the two of them worship Ajita). 
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Sandhi does take place among the manivddis, though some say this is 
optional. 


> mani + iva > (42) maniva (like two jewels). 

> dam-pati + iva — (42) dam-pativa (like husband and wife). 
» rodasi * iva — (42) rodasiva (like heaven and earth). 

> jam-pati + iva — (42) jam-pativa (like husband and wife). 


AMRTA—The full group of manivádis is as follows: 


Əmani bharya-pati caiva dam-pati rodasi tatha 
vasasi jam-pati caivam iva jaya-pati tatha c 


“Mani (two jewels), bharya-pati (husband and wife), dam-pati (husband and 
wife), rodasi (heaven and earth), vasasi (upper garment and lower garment), 
jam-pati (husband and wife), and jaya-pati (husband and wife)." 


SAMSODHINI—The word id-iid-etam here is formed by the Paninian method 
of adding t to designate a single varna. This was described in vrtti 35. 


Visnujana-sandhih 
Combination of consonants 


ac | farevparet Aard as = ERUIT | 


61. visnudaso visnupadante harighose ca harigadà 


visnudasah—visnudasa; visnupada-ante—when the visaya is visnupadanta; 
harighose—when a harighosa follows; ca—and; harigada—harigada. 


A visnudasa at the end of a visnupada becomes a harigada, but a visnudasa 
that is not at the end of a visnupada only becomes a harigada if a harighosa 
follows. 


visnupadante visaye harighose ca pare sati avisnupadànte ca visnudasa-nama 
varnah sa-varga-trtiyah syat, Dsthane sadrsatamah( iti nyayena. vak acyutasya 
vag acyutasya. vàk govindasya vag govindasya. sat-gopikah sad-gopikah. 
bhagavat-iccha bhagavad-iccha. kakubh visnoh kakub visnoh. visnupadantad 
anyatra na. caturthyam, kamsajit e kamsajite. udaharanantaram agre. 


VRITI—When the visaya is visnupadanta, or when a harighosa follows 
and the visaya is not visnupadanta, the varna called visnudasa becomes a 
harigada of the same varga. This is in accordance with the following maxim: 
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sthane sadrsatamah, “The replacement (adesa) should be that which has the 
most similarity in regard to the place of pronunciation." 


vak + acyutasya — (61) vag acyutasya (the statement of Acyuta). 

vak + govindasya — (61) vag govindasya (the statement of Govinda). 
sat + gopikah — (61) sad-gopikah (six gopis). 

bhagavat + icchà — (61) bhagavad-iccha (the desire of the Lord). 
kakubh + visnoh — (61) kakub visnoh (the region of Visnu) 


v v v NN 


But not when the visaya is something other than visnupadanta. For example, 
in the fourth case ending (caturthi): 


> kamsa-jit + e > kamsa-jite (unto the conqueror of Kamsa). 


Examples of those when the visaya is not visnupadanta will be given in the 
Akhyata-prakarana. 


a | eft efiam | 


62. harivenau harivenur và 
harivenau—when a harivenu follows; harivenuh—harivenu; va—optionally. 


A visnudasa at the end of a visnupada optionally becomes a harivenu when 
a harivenu follows. 


jagat-nathah jagan-nathah jagad-nathah. krsna-gup fiunuve krsna-gum fiunuve 
krsna-gub fiunuve. 


VRITI—> jagat + nāthah — (62) jagan-nathah or (61) jagad-nathah (Lord 
of the universe). 
> krsna-gup + fiunuve — (62) krsna-gum fiunuve or (61) krsna- 
gub ñuñuve (Krsna’s guard sounded). 


SAMSODHINI—Nowadays the change to harivenu is always done. For the 
details, consult Samsodhini 57. 


&3 | "TRA SHA | 


63. yadava-matre harikamalam 
yadava-matre—when any yddava follows; harikamalam—harikamala. 


A visnudasa becomes a harikamala when any yadava follows. 


